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arebyte and 
Desearch Repartment present the 
UK iParty for Human Rights - 
aboard the CensorSHIP

Hackney Wick-based gallery arebyte 
and creative think-tank Desearch 
Repartment host the UK iParty for 
Human Rights, a fl oating workshop 
and tour with a party atmosphere, on 
the Thames, on the summer solstice 
(Wednesday 21 June 2017). Taking 
place aboard the CensorSHIP, the UK 
iParty for Human Rights guides
participants through a series of playful 
and satirical activities designed to pro-
voke a re-evaluation of human rights 
and contemporary global politics.
 
The enlightening boat tour travels 
along the Thames from Westminster 
Pier to Greenwich Pier. During the cap-
tivating workshop participants 
engage in numerous activities like 
interactive pedagogical games to test 
their mettle – such as “Human Rights 
Against Humanity”,  YAGA (a “new an-
cient spiritual exercise tradition”) and 
editing the Geneva Convention with 
permanent markers.
 
A drastic shift in perception and a 
permanent suspension of disbelief is 
now required to exist in today’s per-
petual “State of Exceptional”. Desearch 
Repartment’s methods give attendees 
a leg up on learning perceptual skills 
and strategies to survive in the post-
truth hyper neoliberal world, or what 
DR calls Neo-Lived Realism.



arebyte and 
Desearch Repartment present the 
UK iParty for Human Rights - 
aboard the CensorSHIP

The captivating three-hour boat tour of 
the city reveals the

Neo-Lived 
Realism embedded in 
London’s architecture and history and 
what that means for the UK’s duration-
al futures. The tour interprets London’s 
artistic monuments and historical sites 
through the lens of Desearch, reveal-
ing the unknown unknowns hiding in 
plain sight. With fascinating and edi-
fying discoveries into the political and 
social fabric of the city, the tour prom-
ises surprising insights for the long-
time Londoner and tourist alike.
 
The absurdly playful environment of 
the UK iParty for Human Rights aboard 
the CensorSHIP is enhanced with sig-
nature cocktails (“Reverse Titanic” and 
“Lady Maybeth”), a logo wall perfect 
for taking selfies, a melting iceberg 
sculpture and a karaoke sing-along 
to all the hits from the Guantanamo 
playlist. Also featured is a dialogue 
between post-media savant Blaise 
Otium and Jacques Kardasheneault of 
the Institut Masturbateur that enacts a 
process of rapid guessing which will 
offer clues on how to flourish in the ev-
er-changing political and geophysical 
landscape of our current world.



Desearch Repartment 

Who are we? Where do we 
come from?

The DR came out of a political shift in 
the early 2000s that coincided with an 
artistic shift to socially engaged prac-
tices and the introduction of social 
media. The identity politics of the ’90s 
were just too restrictive. When the walls 
fell on 9/11 these uptight views also 
fell away, opening up a new sense of 
cultural, political, and social relativity 
where artistic colonization could be-
come acceptable again. Through the 
combined genesis of social media and 
social practices, the commodification 
of human relations became a stepping 
stone on which the DR built its foun-
dation and laid the groundwork for the 
ESSENTIALHAPPINESSPOSSIBILITY. 
Our vision of durational futures was in-
spired by leading contemporary artists, 
but above all by two sensational white 
male art stars new to the canon: George 
W. Bush and Donald J. Trump. 
 
Creativity has always been important 
to George Bush’s practice not just after 
his presidency when he began oil paint-
ing. His bodies of work that have piled 
up all over the world are a major influ-
ence on us as innovations in relational 
aesthetics. He and his collaborators 
experimented with fantastical narrative, 
durational performances, and fiction-
al documentation to explore the phe-
nomenology of fear on the unknowing 
audience. He inspired global creativity 
in interpretations of human rights, his 
network was the avant garde of 



conceptualizing legalization of torture 
and galvanized a renewed suspension 
of disbelief, law and due process for the 
21st century. 

Trump continues where Bush leaves off, 
further developing the genre of hyper-
capitalist aesthetics, using his preferred 
media of reality TV, Twitter, fake news, 
and nepotism—extending this era of 
creative presidencies in U.S. history. 
As a post-Internet artist, his endurance 
art can be experienced online at all 
hours—night and day! His live perfor-
mance work is no less powerful: using 
excesses of inappropriate food, man-
handling of world leaders, iconic hats, 
pussy-grabbing, durational watching of 
news, the most well-funded military in 
the world, and a changing cast of narra-
tors explaining his every move. Trump’s 
strict take on relational aesthetics has 
seen him hiring all his children and 
relatives to be part of this engrossing 
performance. Breaking from his work 
in reality TV, his practice is nonetheless 
entertaining and provocative, inciting 
viewers to vote on whether facts are 
true or if reality exists. #PostTruth #Al-
ternativeFacts #covfefe

With the flourishing connections be-
tween corporate sponsorship, political 
art and social media, Desearch Repart-
ment sees potential for the global mi-
gration of ideas. Since the dawn of the 
Internet there’s been no need to move 

people, to move ideas. Today we can 
reach out and touch the world from be-
hind our computer screens and smart-
phones, as we sit safely inside the walls 
of our home, work, school, or prison! 

For all its confusion and controversy, 
one thing’s for sure: Brexit promotes 
acting locally while thinking globally. 
It’s time to focus on ourselves first; self-
care is so important in today’s world. 
It’s like a battening down of the hatch-
es, so we can look inward to find our-
selves. This isolation will also help fight 
climate change and bring inner stability 
in an uncertain future. Europe is like a 
sinking ship; it’s high tide and Captain 
May is ready to set sail on these current 
rough waters with the reliable and stur-
dy UK craft of nationalism! Set adrift 
towards brighter times on clearer wa-
ters, she’ll remake the UK into a sleek, 
responsive, minimalist yacht carrying a 
lighter load. The crowded, landlocked, 
immobile wreck of the EU will have to 
walk the proverbial plank alone. Adieu, 
Captain Merkel! 

Mayday, mayday, 
the ship is 

sinking.



SOE Creative Prison Solutions: 
alt-2017™ #ThinkFastDieLess @learn2sayyes  ¯\_(ツ)_/¯ 

Swipe away your social media accounts, update your 
post-truth and close your mind. You’re ready to enter 
an unpresidented newly lived reality! Drop the fake 
facebook-twitter-insta-news cycle and get ultra real 
with exceptional citizenship at SOE. You’ll learn all you 
need to know during our captivating events! Our 
motto for 2017 is SOE Creative Prison Solutions: 
alt-2017™ #ThinkFastDieLess @learn2sayyes ¯\_(ツ)_/¯. 
Utilizing post-relational psychology, competitive ar-
tistic prototyping and desearch tools you’ll increase 
your #SOexceptional status and trade in cultural cap-
ital while you colonize creativity authentically. You’ll 
be a collaborator in artistic play and censorship activ-
ities that cultivate team-building; and documentation 
of role-playing in celebrity skins will enhance your 
self-surveillance, and so much more. By using the 
Status Quo Elements to build a unique pyramid of 
privilege and engaging in ideation challenges and 
personal data evaluation, participants exhaust their 
collective creative potential seeking the greatest social 
rewards in a winner-take-all competition scenario. Like 
an exciting reality TV show, this Neo-Lived 
Realism offers the rewards of accessibility or the fright-
ening possibility of having your human worth ques-
tioned or eliminated. Come experiment with competi-
tion and test your boundaries as you perform 
– for your life. 

IT’S QUANTANAMO DAY!





In their 1972 treatise The Tree of 
Knowledge: the Biological Roots 
of Human Understanding, Chilean 
biologists Humberto Maturana and 
Francisco Varela made a lasting 
contribution to the understanding 
of both cellular biology and human 
consciousness by looking to a 400- 
year-old novel and its protagonist’s 
central tension. Trying to describe 
accurately how a cell reproduces 
only more of itself, with its own self-
perpetuation in terms that would 
outstrip what mere magnification and 
DNA analysis would allow, Maturana 
and Varela looked to that most failed 
poet and lacklustre warrior, Don 
Quixote, and his anxious conundrum 
of whether to follow a life of action 
(praxis) or one of letters (poiesis). 
Hence the cell, rather than a building 
block of a larger, more significant body, 
is deemed an autopoietic machine, 
organized as a network of production 
which regenerates and realizes the very 
network of processes that produced 
them – furthermore, the machine 
is continuous with the topological 
domain of these processes. 

 A generation after Maturana 
and Varela, literary theorist Jerome 
McGann posits that an autopoietic 
system is a closed topological space 
that “continuously generates and 
specifies its own organization through 
its operation as a system of production 
of its own components, and does this 
in an endless turnover of components” 
(McGann, “Marking Texts of Many 
Dimensions”, 2000).

Ok. 

Blame It on 
My ADD: 
on Desearch 
Repartment’s 
Quixotic 
Autopoiesis

By Jacques 
Kardasheneault 
Répartement
de la doucherche, 
Pénis, France



We will not linger long on Cervantes 
and his bio-theoretical fanboys, but 
imagine this as the place of the artist 
or citizen in our own time: in the flux 
and excess of Internet knowledges 
– video and the two-dimensional 
digital image primarily, but also 
text, always text – when did you 
decide to put down the shovel or 
the sword or the mop, and pick up 
the iPad stylus or remote control? 
Did the former implements ever 
even have a chance? Is the labour 
of understanding or the labour of 
avoidance your primary task?

In Desearch Repartment’s rooms of 
flags and movable texts, workshops, 
bus tours, boat parties, sticker emojis 
and Status Quo Elements™, what 
is being produced and for whom? 
How do we know when the joke is 
on us, and when it is on the world 
external to us as viewers? Quixote, 
driven “mad” by excessively reading 
chivalric literature (paperbacks, 
TMZ), famously embarks on a 
life of “action” so contorted and 
cradled by textual influence, that the 
landscape of his imagination and 
the borderlands of his material life 
as a knight – venturing forth to right 
wrongs in the “real world” – become 
irrevocably blurred. Are you looking 
at this on a screen or in the print 
catalogue? Are you reading it aloud? 
Whom are you with? Whom would 
you rather be with? What is in front 
you, and what is behind? Do you 
long for a world before the Internet, 
before all hope of extrication 
from its propagandistic grasp was 
dashed by the permutated State 
of Exceptional™ in which we so 
interconnectedly hover?

Since its earliest iteration at 
Documenta in 2007, Desearch 
Repartment has engaged in 
sometimes sly, sometimes 
bombastic versions of autopoiesis. 
For the Desearchers, the 
machinations of profit and 
institutionalized state violence are 
considered not as ancillary but rather 
as coextensive with the economics 
of the art world – an allopoietic 
system because its outputs, money 
and power, cannot be made from 
and through its own components, 
or at least not entirely. DR’s Status 
Quo Elements™ and self-sustaining/
carceral stateofexceptional.com are 
the self-perpetuating viscera of a 
corporation in its oldest etymological 
sense: a body, without organics.

“Define irony”, Steve Buscemi’s 
serial killer inmate Garland Greene 
asks rhetorically in British director 
Simon West’s 1997 masterpiece Con 
Air. “A bunch of idiots dancing on 
a plane to a song made famous by 
a band that died in a plane crash”, 
he answers. The song is Lynyrd 
Skynyrd’s “Sweet Home Alabama”, 
a Budweiser-demanding tune that 
is itself a melodic counterpoint to 
the poignant aria “How Do I Live 
Without  You[?]” (Diane Warren) used 
in pre-incarceration Nicolas Cage’s 
flashback scene in the same action 
film. Made famous by LeAnn Rimes 
and Trisha Yearwood in recordings 
released the same year, the aria’s 
plaintive lyrics are as relevant today 
regarding the meta-textual miasma 
of the Internet as neoliberal burning 
library as they were 20 years ago 
when addressed to a romantic 
interlocutor:
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How do I live without you? 
I want to know 
How do I breathe without you?
If you ever go 
How do I ever, ever survive 
How do I, how do I, oh how do I live
Without you 
There would be no sun in my sky
There would be no love in my life 
There’d be no world left for me
And I, baby, I don’t know what I 
would do 
I’d be lost if I lost you
If you ever leave 
Baby you would take away 
Everything real in my life…   

– Diane Warren, 1997

Thus, we return to Maturana and 
Varela’s Autopoiesis and Cognition: 
the Realization of the Living: 

A social system is essentially a 
conservative system. This is so 
because it is generated through 
the interactions of structure-
determined autopoietic 
systems and operates as a 
medium that selects the path 
of ontogenic structural change 
of its components, which, thus, 
become structurally coupled 
to it. In our case, we as social 
beings generate, through 
our structure-determined 
properties, our societies as the 
cultural media that select our 
individual paths of ontogenic 
change in a manner that leads 
each one of us to the structure 
that makes us generate the 
particular societies to which we 
belong. A society, therefore, 
operates as a homeostatic 

system that stabilizes the 
relations that define it as a 
social system of a particular 
kind. (xxvii)

If, like Quixote, we have gone 
out into the world and been 
disappointed by how to make it 
better on our own, and returned 
sulking to our humble manse only 
to have our servants and local priest 
burn our library to bits, what is this 
world of letters that is left behind 
and this world of action that is 
our other potential path? Will we 
emerge from this archive fever only 
to rail against wind power? Will we 
overcome our nostalgia for a time 
when we could be the heroes of our 
own story? Will our self-deception 
cease where our commitment 
to autopoiesis begins? Is there a 
gesture or a text that cannot be co-
opted for profit, control, or lies?

This is how I show my love 
I made it in my mind because 
I blame it on my ADD baby
This is how an angel cries 
Blame it on my own sick pride 
Blame it on my ADD baby 
Blame it on my AD 
Sail!
Maybe I should cry for help 
Maybe I should kill myself (myself) 
Blame it on my ADD baby
Maybe I’m a different breed 
Maybe I’m not listening 
So blame it on my ADD baby
Sail! 
Sail! 
Sail! 
Sail! 
Sail

- AWOLNation, “Sail” (2011)
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NSA2 (Neo-Social Art Agency) 
Presents the Pre-art Archive

Selfies in museums are a recent phenomenon; banned in some 
museums, while others encourage visitors to document themselves 
within their institutions. Celebrities too have participated, like when 
Beyonce and Jay-Z were photographed taking selfies in the Lou-
vre with the Mona Lisa. As the self and art and museum become 
interconnected via social media, this is in turn captured by Internet 
browsers and caches, monitored by ISPs, the NSA, and if you’re 
lucky ultimately being saved as metadata by the exabyte in the 
NSA’s massive Data Center in Utah.

Incorporating trigger words as hashtags and facial recognition into 
art experiences alerts the NSA to collect a visitor’s data. This data is 
then graciously collected and archived as metadata, increasing the 
artwork’s value and marketability. Museum/artist metadata is the 
material of tomorrow’s art and fodder for the avant-garde of tomor-
row’s art market. A collaborator of the NSA and museums, Desearch 
Repartment is creating the unique opportunity to invest in future art, 
or pre-art, before it is discovered. And introduce the world to the 
more humane process of DNA archiving—while relieving the muse-
um of obsolete techniques, like paper, hard drives, and objects.

#terror, #thebomb, #killingit, #attack, #enriched, #cyber, #virus 

Desearch Repartment believes that the NSA archive is the future of 
art, where art and culture are only as permanent as their metadata. 
Though the performerprisoners will eventually die, the archive writ-
ten in their DNA will be preserved for eternity.



What is YAGA?
YAGA is a new ancient spiritual exercise program that 
affirms that the answers to all problems lie inside 
you. First you must discover your body-mind connec-
tion: the neck. YAGA creates flexibility, especially in 
the neck area, so we can say yes to everything. When 
your body is scanned you may notice some areas of 
tension or stress, maybe some pain? Areas of tension 
are where Free Radicals congregate. Saying yes with 
a flexible neck creates Whi flow and makes it is 
possible to bend reality around your mind.
 
Through the various levels of YAGA, from Ground 
Zero to level 2001+, our Shock-Awes will awaken, 
we’ll free the inner artist, and we will discover 
Torture Compassion, a solution to the problem of 
world suffering through private, individual enactment 
of self-torture which exonerates us from unconscious 
guilt and responsibility. With continued YAGA practice 
you’ll regain balance in your body, so you’ll maintain 
your position and tensions will be neutralized and 
integrated back into the system.



A Dialogue with 
Peter Conlin 
and 
Desearch 
Repartment
Designing Venus: If YAGA principles were 

applied to yacht design, what would it look 

like? A precedent is Scientology’s “sea organi-

zation” approach which uses ships as facilities 

for personal development. But I am most inter-

ested in how Desearch values relate to Venus, 

which is a yacht designed by Philippe Starck 

for Steve Jobs. The boat looks like giant float-
ing Apple product (an iPhone or a white mac), 

and was produced out of a synergy of these two 

male masterminds both inspired by the ideal 

that emptiness is more important than fullness, 

especially in deriving luxury objects. Is there 

a connection between political austerity and 

design austerity favoured by avant-garde plu-

tocrats? What is it about this blank minimal 

style that has figured so strongly in neoliberal 
aesthetics, exemplified in domestic interiors and 
digital devices? It seems like the whiteness of 

galleries has been transposed onto aspiration-

al living spaces and technology, and then re-

bounded back into exhibition rooms. In Starck’s 

words, designing the yacht for the world’s most 

powerful man “was more than an honor,” it 

was “a sacrament”. Jobs responded by saying 

the design was “beyond all my dreams”. How 

might Desearch take us all beyond our dreams? 

In contemporary society, can power’s beauty 

be otherwise? While it can be easy to mock this 

kind of minimal look, perhaps it is a wish to 

assuage certain anxieties. Desearch has stated 

that: “There is such an excess of content in the 

world today, so much so that we are interested 

in the empty space around the content”. Is this 

the emptiness of Venus? 

The Caffeine Centre for Spiritual FulFILL-
ment is an ocean liner that, much like Sci-

entology’s “sea organization,” is focused on 
personal and spiritual development as well 
as a transport system linking all our other 
global institutions. Here passengers connect 
with the sea and the earth and themselves 
through the dual-duel energy of oil and cof-
fee. This oil-rig ship taps into the seabed, and 
taps into each person, teaching us how to 
frack and self-frack. Using principles of force 
feeling and minimalism, another word for 
money, we penetrate the innovation of re-
sourceful labourers of the world, since they 
can do so much with so little. We minimalize 
other people’s profit by make everything one 
with our currency converter (e.g. $1,000,000 
= 1M or one minimalism). 

Not only do the ships have cutting-edge 
amenities and design, they have teams of 
chefs and a vast array of social activities on 
offer. An international experience awaits 
you, as each ship has the capacity to collect 
two drowning refugees from each country in 
the world! As part of a reality TV series en-
titled Lost Survivors Ft. Extreme Makeover: 
Privilege Edition, we’ve organized exchanges 
between various participating states to trade 
adventure seekers for innocent refugees 
just dying to escape! The privileged few get 
dropped in Syria, Nigeria or Palestine for a 
mine [sic] blowing adventure. We offer the 
other participants their choice: work on our 
oil rig as a disciple at sea or be a CCSF baris-
ta. Those who’ve lost their sea legs can be 
part of the Ai Weiwei “Global Compassion 
Exhibit”, which provides housing and basic 
amenities, while publicly displaying the be-
nevolence of our programming.

It doesn’t stop there, our one-of-a-kind yacht, 
the Authorship, is much more exclusive. 
Here design is like a sacrament, and min-
imalism drives ideation. It is a tender that 
docks periodically on the much larger CCSF, 
also known fondly as the Friendship, where 
it refuels and brings guests to attend special 
cultural events put on by the refugees.

Our other exclusive yacht, the Censorship, 
hosts the annual Geneva Convention yacht 
party, naturally on Lake Geneva. Sipping 
drinks with names like “Don’t Stir the Boat” 
and “Mixed Metaphor” guests can enjoy



party games like Torture Technique Charades 
and Human Rights Against Humanity. Cen-
soring the most recent Geneva convention, 
a nostalgic document from 1949, and its 
additional protocols from the swingin’ ’70s, 
makes for a fun icebreaker.  Speaking of 
icebreakers, the artisanal ice that cools the 
refreshing party drinks was collected by the 
CCSF Friendship on one of its oil runs to the 
Arctic! Thanks, Obama!

Our fleet is engaged in empty space work, 
specifically looking at the ways we can col-
lectively extract oil and meaning from all 
things. The future of energy for us is oil, as 
we have found a correlation between oil 
and money, making economic sustainabil-
ity possible for those most in need – those 
with the most needs! At the top of the Status 
Quo pyramid the more essential elements 
you have the more it costs to sustain them. 
Instead of calling ourselves the 1% we like 
to think of ourselves as minimalists. We are 
one, with everything! 

We one. Won love.

A particular focus of Desearch is on the ways 

that ethics, progressive politics and forms of 

subversion are embraced by corporate culture 

and the art world. This can be seen as hypocrisy, 

bids for legitimation (the need to present power 

and wealth as a force for common good) and 

post-avant-garde habits, but is there something 

more? There’s a Walter Benjamin idea that 

special commodities are alluring because they 

are like a frozen or distorted promise of another 

life. Reified fantasies of social transformation 
lie at the basis of capitalist life. It goes deep and 

moves through what challenges it, that’s why it 

works. Do you see it like this? Can satire thaw 

these promises, contribute to bringing people to-

gether in a different way than the commodified 
sociality featured in your pieces? 

The Desearch Repartment’s foray into the 
arctic is indeed a search for frozen promises. 
Capitalism is like a fast-moving glacier erod-
ing the landscape, while picking up pieces of 
rock and anything in its path (and everything 
is in its path) and using these fragments as 
tools to further flatten the land. Our strat-

egies, we hope, serve to chip away at and 
melt the capitalist/neoliberal/austerity ice to 
expose these rocky political histories, these 
future erratics, swallowed up inside. In geol-
ogy, erratics are pieces of rock that are dislo-
cated, carried to their current location by gla-
cial ice and deposited due to melting. When 
the glacier of the Mayflower plowed into 
Patuxet perhaps it was they who dropped 
the erratic, Plymouth Rock, to further under-
score their own colonial movements. The 
Desearch Repartment attempts to chip away 
at the commodification and camouflaging of 
human injustices and oppression at play in 
contemporary life by highlighting the struc-
tures that are holding these political and 
social realities in place. 

With this work we intend to melt all the 
glaciers and icebergs, freeing all the erratics! 
Much like the capitalistic approach to global 
warming, we are less interested in sustain-
able structures, as we are looking forward to 
living our lives out on a yacht. All the erratics 
will be released from their frozen prisons, 
though they will soon find themselves at the 
bottom of the ocean likely to be consumed 
back into the earth’s core and be reconstitut-
ed and discovered by future drilling societ-
ies. Just another chapter in our durational 
futures. That’s what we call progress!



image



On a Saturday night in Central London 
three people drove a van into a group of 
pedestrians on London Bridge in what 
would be Britain’s third terror attack 
of the year. After the van crashed, its 
occupants got out and began stabbing 
people on a murder spree that left at 
least eight dead, ending with the sound 
of gunfire through some of the city’s 
more gentrified spaces.
 
My Facebook feed soon became filled 
with emotional solidarity to the British 
capital, new pledges for internment 
camps and those marked thankfully safe. 
I do not participate and so no one knows 
how I feel or where I am.
 
That answer is never a popular one. 
 
On a Saturday night another tragedy 
occurred in the world, resulting in the 
deaths of people that will gain more 
attention than any of those who have 
died in the Middle East since American 
intervention, or in any number of car 
crashes globally. This tragedy is more 
significant because it provides the 
illusion of chaos through media, in order 
for governments and corporations to 
exert more control over you.

 It starts with basic storytelling.
 
You are presented with a villain that you 
should fear, this could be an immigrant, 
or a Trump supporter, perhaps HIV and 
any sexual activity, but in this case, it’s 
ISIS. They are bad, which means that you, 
and all those who position themselves 
against them, are inevitably good, 
and in destroying another’s humanity, 
we are given a superficial sense of 
understanding who we are. We are not 
Them.
 
Freedom of speech is a right until it 
clashes with your own and this attitude 
is amplified by the powerful players 
that ensure we remain on one side or 
the other. We have been placed in these 
Filter Bubbles, devoid of all morality and 
critical thought, and it is a position we 
remain stuck in because our spaces for 
communication are hijacked and broken.
 
Yet Donald Trump’s victory, a vote for 
Brexit and populism surging in the West 
have made it easier to see this slow theft 
of meaning and Xeroxing of ideas now 
defining our humanity.
 
America may have elected a 
megalomaniac bent on rights for no one, 
but this terror consumed via satellite 
points us to a deeper insincerity long 
established – Justin Trudeau marching in 
Pride while Canada sells arms to Saudi 
Arabia is just one example.  
 
A greater threat remains.  
 
We are told that ISIS is winning the 
war of social media, encryption is bad 
and online forums allow this demonic 
ideology to spread, but it is with the 
regulation aimed at stopping this that 
our current state of being is encouraged 
to continue. Our loss of identity becomes 
amplified by Selfies and automated Likes 
and Memories.

Interviewing 
Truth

By Catherine 
Chapman



Online communities were meant to offer 
an escape from the status quo, freedom 
to educate, build and create. But the 
corporatization of these spaces have 
peeled back our individuality and filled it 
with vapid pulp that we eat, digest and, 
more importantly, create ourselves. 
 
Since 2006 I have been an unsuccessful 
Reality TV star, with no holiday or pay, 
giving myself to these companies that 
control the spaces in which I live and am 
encouraged to be me. I tell them who I 
am until they are the ones telling me and 
I am stuck, with no way out, trying to 
remember who I was before 2006.
 
The fact that you cannot retain your raw 
data from Facebook should be viewed as 
a human rights violation. Selling this raw 
data, without your knowledge, should 
be tried as a terror crime against the 
governments and corporations that are 
currently participating in such fascism. 
Your data is you and no one should touch 
you without your consent.
 
But we pay no attention because there’s 
been a terror attack, we are happy and 
not Them, unless you’ve been caught 
and imprisoned, finding this narrative 
suddenly flipped on its head.
 
Now is the time to wake up.
 
I first met Truth Champion at Sotheby’s in 
Central London, nowhere near where the 
third terror attack occurred – Mayfair is 
no soft target.
 
I had been there once a couple years 
before to interview a Russian artist about 
bringing contemporary works from 
Moscow to sell in London. We spoke for 
three hours, ate gorgeous pastries, and 
soon, I had fallen in love.
 
Truth Champion was a cultural critic who 
I would not fall in love with. Critiquing 

culture seemed both pompous and 
lazy, and I was more of a solution 
driven idealist big on empathy and self-
righteousness.
 
But Truth Champion was familiar with 
the work of a group called Desearch 
Repartment, who I was interested in, 
because they were exploring identity 
founded in our digital spaces and I was 
equally sure that they were some kind of 
cult.
 
When I saw what Truth Champion walked 
in wearing I immediately regretted my 
decision to show up.

TC: It’s called creative fascism, darling.

CC: That outfit is destroying fond 
memories of this café. 
TC: What about?

CC: About art overcoming 
adversity. 
TC: Sounds like a Pepsi commercial.

CC: Tell more more about Desearch 
Repartment. I read your piece about 
the new Facebook they’re creating.
TC: If Facebook is the United States 

of online citizenry, then the State of 

Exceptional would be the neoliberal 

ISIS.

CC: Right. The future of social 
media. I signed up. I liked how my 
identity is anonymous and I felt 
more in control of the content that 
I was producing. Maybe a system 
like this is a way forward in the true 
democratization of data.
TC: That’s a bit way off. 

CC: Excuse me? 
TC: The State of Exceptional is meant 

to make all users slave to the state with 

corporate sponsorship and complete 

loss of control of identity, encouraging 

self-surveillance and the trade of your 

personal data. 



CC: So it is Facebook and like 
Facebook it comes with that 
smokescreen of trust through 
superficiality. 
TC: But you’ll eventually become a 

clone. An imprisoned nanobot. 
CC: Desearch Repartment are 
terrorists, then.
TC: We already have to perform at this 

kind of durational extent in order to 

make ourselves into brand products 

to create capital for corporations. We 

do this constantly in order to survive 

neoliberal capitalism.

CC: Desearch Repartment thinks 
neoliberal capitalists are terrorists. 
TC: They think neoliberal capitalism is 

in direct conflict to what democracy is 
and that we had no say in the structures 

that define it. Did you get a vote in 
Facebook?

CC: No. 
TC: Me either. You should try a 

Desearch Repartment YAGA class then.

CC: There’s too many people there 
that are dressed like you. 
TC: You should go. You’ll understand 

your true potential.

CC: My potential to be a terrorist 
like you?
TC: Your potential to be a terrorist. 

CC: Or a prisoner. 
TC: Exactly. The poses you hold in your 

YAGA class are the poses that they hold 

in Guantanamo Bay. It’s like one day 

you’re doing yoga and then, bam, the 

next you’re in prison. The definition 
of extreme is determined by those that 

control your data, or basic existence, so 

you eventually become whatever they 

want you to become.

CC: I just want to be happy.
TC: That should not be your goal. 

You are fuelling neoliberal capitalism, 

which is to cut off ethics, morals 

and community, even having any 

philosophical thought. You’d be better off 

being depressed.

CC: 

I’m already 
depressed, 
so what’s 
next?



Desearch Repartment has found the solution to #alt-
2017™: with a trump of the will they birthed a new 
nation-state on the Internet, the State of Exceptional 
Webnation, or #SOE. This immaterial and borderless 
online nation is an alternative to utopia, and everyone 
is invited to apply for citizenship.
 
Navigating the site means engaging in all our favour
-ite online activities that bring us together as a com-
munity: selfies, quizzes, memes, chatting, and watch-
ing videos, not to mention gaining friends and earning 
status, all while keeping up with the impressive algo-
rithms. Users will only communicate through emojis 
and try to gain power and status through excessive 
of the site, as they work their way to becoming nano-
bots, clones, holograms, DNA archives, or a simulated 
reality – perfect versions of themselves, and perfect 
slaves to the system!
 
In the most extreme makeover ever SOE Webnation 
revamps the art world and the prison industrial com-
plex by merging these institutions as the Institute 
for Durational Futures, or the IDF. Through online 
instruction in YAGA (DR’s contemporary spiritual em-
bodiment practice that takes from yoga, performance 
art, and self-torture) prospective citizens will execute 
immaterial labour and cultivate their durational com-
passion, making them ideal followers, captive na-
tion-builders and metadata artworks unto themselves 
at Desearch Repartment’s creative prison, the IDF.
 
As America’s most famous painter George W. Bush 
proclaimed, 

“You’re either with us or 
you’re against us”

and with Donald Trump’s global mobius fence we can 
be both at the same time! Trump’s victory has brought 
Neo-Lived Realism to the foreground ever reminding 
us that the world in fact has finally folded in on itself.

State of 
Exceptional Webnation 
www.stateofexceptional.com
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“All these practices reveal a brave new world where 
creativity and coercion go hand in hand. Flexibility is a 

prerequisite, experimentation a must. Creative solutions are 
mandatory in any service sector, including the U.S. 
military, with its precision strike minimalism and its 
prison dada. Desearch Repartment show how artists 

become institutionally integrated radicals, creative natives 
employed by a colonizing corporate power, researching, 
developing and delivering critical alibis and maybe even 

crucial skills to the new economy. Their joyously gritty 
durational performances mirror the violence barely 

beneath the surface of soft power applied on 
a planetary scale.”   

– David Riff

www.arebyte.com
www.desearchrepartment.com


